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INTRODUCTION

ROS BANDT, MICHELLE DUFFY
AND DOLLY MACKINNON

Hearing Places brings together thirty-seven scholars and artists whose
work explores the concept of place as a variety of sonic landscapes, and
the significance of the sounds and many voices that inscribe and create
such landscapes. This anthology contributes to the recent interest in sound
and the sonic environment, such as The Auditory Reader (2003), Hearing
Cultures (2004), Hearing History (2004), Empire of the Senses (2005) and
Spaces Speak, Are You Listening (2006). This publication is the first
edited collection by both scholars and artists of different disciplines that
interrogates, from theoretical and creative perspectives, the relationship of
sound, time, place, and culture. Drawing on a diverse range of evidence—
a defined landscape, a geographical location, a printed page, a sonic
habitat or an intersection of human communication—contributors have
responded to how “hearing place” is understood and interpreted across
social, cultural, artistic, historical and geographical perspectives.

Section One explores the significance of listening and how this shapes
our ideas and perceptions about a place and its inhabitants. Sound
fragments, overheard conversations, “auditory glances,” witnessing, and
silences—these everyday, almost mundane sounds contribute to our
relationship to place, yet, these are not simply passive and untroubled
activities. Listening and not listening have moral and ethical implications,
not only for the voices that speak and are heard, but also for the ways in
which voices constitute particular forms of power that can entrap others in
muted, misheard or silenced spaces.

The activity of hearing refocuses our attention on the experience of
place, for we are asked then to take note of our connection to, and
immersion in, place through sound. In Section Two, place is constructed,
remembered, embodied, restored and re-created through certain aural
signatures that enable us to interact with that place in new ways. Yet, as
these authors point out, this experiential approach to place is not simply
one of immediacy, even though the sounds themselves may be ephemeral.










































