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The scroll will not stay put. Baffled, Beckett wrestles with the vellum, 
whilst I set up the small black ink bottle, with the skinny nib to dip in it. 
Finally, I have to hold down the curling corners, as he strives to write what 
may be his last lines: he died four years ago last December, 13 days after 
my visit. He would have been 88 on April 13. The lines are not new: he 
has chosen a quatrain written after his father’s death, and the implications 
for his own demise, so long attended, are all too clear. 

     Redeem the surrogate goodbyes 

     the sheet astream in your hand 

     who have no more for the land 

     and the glass unmisted above your eyes. 

The sheet is not astream, but bucking and bounding, and his hands are 
shaking. Twice he has to stroke out lines, but he still goes on, with that 
near ferocity I associate with him, until the four lines are copied, in the 
center of a page. He looks at me, I look down to check, and murmur 
appropriate approval. He rolls the vellum, and with due ceremony hands it 
over to me, with the carton. Then, with a gesture of finality, he sweeps the 
lot, ink bottle, long black pen and spare pages of vellum, into the 
wastepaper bin. 

    
—John Montague, 17 April 1994 
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