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BACKGROUND AND INTRODUCTION 

 
For its annual conference the American Popular Culture Association  

subdivides its program into a number of fields.  I chair the division on 
“Education and History of Popular Culture”.  The papers included here were 
submitted to me as presented in my sessions at the annual PCA Conference held 
in San Diego, California, March 23-27, 2005.  Although their focus conforms to 
the stated themes they also reflect the broader view that life in post-modern 
society increasingly reflects and indeed becomes a pop cultural phenomenon in 
itself.  As in the classic British thriller film, “Dead of Night,” when the puppet 
takes on a life of its own eventually ruling its former master, so popular culture, 
especially in American society, has become autonomous, absorbing and ruling 
the society that spawned it. 

The popularization of culture is a historical product emerging concurrently 
with the culture of the masses, i.e., peoples liberated from traditional class 
structures.  So pop culture with its broadly appealing folk sources comes into 
play as expressions of political ideologies, supporting visual imagery on movie 
sound tracks, or as vehicles for selling products in TV mass advertising, as 
examples.  As challenges to the elite intellectual life, pop culture becomes so 
popular as to replace previously common fonts of knowledge such as the Holy 
Bible.  Educators are especially familiar with this development.  Pop culture has 
engulfed and devoured virtually all of life from the secular (politics and news 
presentation) to the sacred (the death and installation of popes).  Hence a 
volume encompassing some of these themes is especially timely and appealing. 

This volume should be of special interest to experts in popular culture 
studies.  In addition, with the growing number of pop culture courses at colleges 
and universities, this should become a widely used text.  Students and critics of 
pop culture might also find uses for such a volume.  Pop culture volumes 
already exist but not many are designed as texts.  The present volume will also 
serve to dignify and legitimate the pop culture field by adding what has become 
a universal form of legitimation, published textual material. 

 












































