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INTRODUCTION 

CAROLYN BIRDSALL AND ANTHONY ENNS 
 
 
 
It is no longer necessary to make the common claim that sound is 
underappreciated in theory and academic research. In recent years there 
has been a tremendous number of conferences, art exhibitions and books 
on sound technologies and auditory culture.1 In the field of film studies, 
Michel Chion, Rick Altman and James Lastra worked to shift the attention 
of film scholars away from their exclusive focus on the visual towards the 
sonic dimension of cinema.2 Scholars such as Douglas Kahn, Friedrich 
Kittler, Steven Connor, Emily Thompson, Michael Bull and Jonathan 
Sterne have also provided comprehensive accounts of the complex role 
that sound played in the history of social thought and the transformation of 
sound following the advent of modern media technologies.3 While some 
of these critics have been hailed as pioneers, they frequently note that 
there is a much longer theoretical interest in concerns with voice, sound, 
music, noise, orality and literacy, as can be found in the work of German 
critical theory, Canadian media and soundscape studies and French 
poststructuralist theory.4 In addition, there has been a renewed 

                                                 
1 Some recent conferences include “Sonic Interventions” in Amsterdam, “Kunst-
Stimmen” and “Hörstürze” in Germany and the London “School of Sound” 
seminar series, to name only a few. Major art exhibitions like “Sonic Boom” in 
London, “Phonorama” in Karlsruhe and “Sons et lumières” in Paris suggest that 
sound also plays an increasingly significant role in contemporary art. 
2 Chion, Audio-Vision; Altman, Sound Theory, Sound Practice and “The State of 
Sound Studies”; Lastra, Sound Technology and the American Cinema. 
3 Kahn, Noise, Water, Meat; Kittler, Gramophone, Film, Typewriter; Connor, 
Dumbstruck; Thompson, The Soundscape of Modernity; Bull, Sounding out the 
City; Sterne, The Audible Past. 
4 See, for instance, Adorno, Essays on Music; Ong, Orality and Literacy; 
McLuhan, Understanding Media; Schafer, The Tuning of the World; Barthes, 
Image Music Text; Deleuze and Guattari, A Thousand Plateaus; Attali, Noise; 
Schaeffer, Traite des objets musicaux. 








































