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Introduction 
 

 GERALDINE BARNES AND ADRIAN MITCHELL 
 

 
ot only is there a literature of travel and discovery; 
literature itself has long battened on to the 
imaginative enticements and actual excitements 

offered by travel and discovery.  The art of seduction as 
practised by Othello rested on his recounting of the exotic, 
with some conjoint implication of transference between the 
exotic and the erotic — a tale 
 

of most disastrous chances, 
Of moving accidents by flood and field, 
Of hair-breadth ’scapes i’ th’imminent deadly breach, 
Of being taken by the insolent foe 
And sold to slavery, of my redemption thence, 
And portance in my traveller’s history,  
Wherein of antres [caves] vast and deserts idle, 
Rough quarries, rocks, and hills whose heads touch heaven, 
It was my hint to speak.  Such was my process, 
And of the cannibals that each other eat, 
The Anthropophagi, and men whose heads 
Do grow beneath their shoulders.  (Othello, I.iii)  

 
It was the danger, the strangeness, the very novelty of all this 
— Othello’s bewitching pilgrimage — that seduced 
Desdemona and impressed Shakespeare’s audience.  Two 
hundred years later, Shelley’s ‘Ozymandias’ begins with an 
‘I’ who ‘met a traveller from an antique land who said . . .’ 
and the poem goes on uninterruptible from that point, in 
some part of Othello’s very own landscape, a poem 
uninterruptible like another compelling, compulsive travel 
narrative, by Coleridge’s Ancient Mariner. 

The somewhat manic Ancient Mariner goes on and on for 
a hundred stanzas, telling the story of how he shot the 
albatross, the very symbol of the eternal wanderer, and a 
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